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Image of the Month “Looking Thru The Stairwell” © Joe Vitale

‘ Competition Results: Architecture

Congratulationsto al the winners! — All winning images can be viewed on the ECC web site

| Inter mediate:

73 Entries 59 Accepted | Average 19.3
GOLD David Westlake Sundia Bridge
SILVER Mike Fanjoy Library of Congress
HM Mike Marshall Down Town
HM Kas Stone Twin Stacks
HM Kas Stone Collingwood Grain Terminal
HM Gaetano Antonini Architecture One
HM Gaetano Antonini Architecture Four
HM Susan Campisi Museum of Modern Art (SF)
HM Hanna Chal ubinski Empire State Building - Red Eye
Super set: 40 Entries 37 Accepted Average 20.3
GOLD Joe Vitae Looking Thru The Stairwell
SILVER Maggie Sale Blue Waves
HM Judy Griffin Quinn Cloister Interior
HM Maggie Sae Sharp Centre
HM Dianne Sawatzky Colourful Irish Row Houses
HM Ernest Mahrle CN Tower 2
HM Maggie Sale The Armadillo

Judges. June & TomYates

Andre Kleynhans
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Special Competition —L ate Day Light

(Results are based upon the cumulative score of the four images submitted)

Gold (Tie): Kas Stoneand Maggie Sale

Kas Stone

Silver: Judy Griffin

Editors Note: While the winning images were all
very deserving, on the whole this competition didn’t
meet everyone's expectations for avariety of reasons.
Asaresult, it did provide some good learning points.

A number of makers felt that the projector was hot or
too bright. Of course, with the often subtle lighting
of late day light, asmall difference in projection
brightness compared to the maker’s monitor can have
adramatic effect on the impact of theimage. On the
positive side, this sparked a good debate amongst a
number of members which helped us all better
understand the challenges of monitor/projector
calibration. The art isstill in the fine tuning required
to achieve the most pleasing imagesand since that is
still a subjective process, you cannot please everyone.

Thejudges felt that there were too many Late Day
Light images out of class. Most people do not realize
the amount of work required to put together the
images for adigital competition. With two
competitionsin one night (Architecture and Late Day
Light), there was not time for the competition
committee to cull the submissions for out of class
images. Thiswould have been difficult in any
circumstance since our definition of the Late Day
Light was so broad and secondly because late day

HM: NikolaBilic

lightis so subtle and easily lost if the maker’s
monitor is not calibrated to the club’s projector (only
the club’s laptop is calibrated with the projector).
The net result was that the judges felt that the quality
of the work in the Special Competition was not on
par with the quality of work in the Architecture
Competition.

Tom Yatessaid that he preferred images which made
use of the late day light in creative ways rather than a
shot showing just the existence of late day light. He
also made the point that special competitions are
excellent opportunities to go out and shoot
specifically for the competition rather than sorting
through your existing slides to find those which
might fit the category. Judges also commented that
some images could be improved by more cropping.
Several images had too much foreground or
extraneous details which could have been easily
croppedin the digital images. “Thereisno excuse
since cropping is so easy to dodigitally”. Inthis
sense, the expectations are somewhat higher for
digital submissions than dlide submissions.

Some valuable learning points for sure. When
considering future special competitions, a key
learning is that we should choose a subject that is not
dependent upon very subtle lighting or colouring.
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PRESENTATION
French & Irish Impressions
By Diane Sawatzky

Diane presented 4 lovely
and completely different
+ shows.

Hereisaportion of an e-
mail sent to Diane after
her presentation.

~« “Your choice of music,
your choice of images
and the sequencing of the
two was an absolute delight. Y our photography is
second to none. Every image was beautiful. | cannot
begin to imagine the amount of Photoshop work you
had to do, especialy in your impressionistic work on
Monet's garden. | particularly loved your images of
children - ahidden talent. | love taking pictures of
people and know how hard it isto get such great
shots. Exposure on all of them was spot on and how
you caught so many of them in very natural poses, |
do not know. One hasto be very patient but one also
has to have an instinct for the right moment to press
the shutter - you've got it.”

Thefirst, Irish Impressions started with a beautiful
sequence of colourful doors and windows—set to a
lively Irishjig. Next came aseries of equally
colourful buildings and then on to fishing nets and
boas— old and new.

The show then transitioned smoothly to old churches
and gravestones set to lovely soft music by Enya. The
contrast with the bright colours of the beginning
images made this section even more poignant.

Diane made nice use of dliding transitions—they
were effectivein part because they were not
overdone. When used in conjunction with transitions
from landscape to portrait images, one hardly noticed
the shift from one to the other.

Diane’s show then shared with us a wonderful cross
section of Irish scenes including some old buildings
and ruins with amazing greens, lovely green fields,
water in the form of tarns, streams, water falls, and
rugged coast set to lovely soft music.

Diane captured some images with very interesting
lighting with beaches and stormy clouds (we gather
Diane had awonderful timein Ireland even though it
wasn’'t all sunshine).

The second show Cemetery in B& W was shot
entirely in B&W in acemetery in Paris. The lovely
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lighting and contrasts was
beautifully matched to music
and songs by Sarah
Brightman. Although this
show was essentially B&W, a
couple of shots had afew
flowersin colour adding a
dramatic touch.

Diane’ s third show was called
Faces of Children. Every
image seemed to have perfect
exposure in all sorts of lighting conditions. All were
very natural looking although not all candid. Some
were happy and playful and some sad and reflective.
Anyone who has done any photography of children
will know how difficult it isto capture such lovely
images. It takesaredl intuitive talent to know
exactly when to press the shutter — Diane obviously
has that talent.

The music was another case
where voice can be very
appropriate and effective.

Diane’s faurth and final show
was called | mpressions of
Monet’s Garden. Her show
started with images from the
gardens and then moved on to
impressionistic images of
flowers created in Photoshop.
She managed to get lovely
exposures in some harsh and otherwise tough lighting
conditions. All the images had a fine border which
was complementary and very effective. The same
image would change into a series of quite different
but lovely impressionistic images.

Sparse use of transitions was very effective. All
images were tightly cropped and hed a clear centre of
interest — not cluttered. Music was by Susanne Ciani.

Diane treated us to 4 wonderful shows. The care
with which the images were taken, then processed,
andfinally put together into shows with alovely flow
and complementary music was obvious.

Diane used Sony’ s slideshow program called VVegas
to create her shows.

Pered aChaise -- Sarah Brightman -- " Pie Jesu" & "LaCliffa’
Impressions of Monet's Gardens -- Suzanne Ciania-- CD "Dream
Suite" -- Meeting Mozart & Time Stops

Ireland-- Secret Garden -- CD "Once upon a Red Moon" --
Invitation & Silent Wings-- Enya-- CD-" Memory of Trees" --
Athair Ar Nearmh

Faces of Children -- Bill Douglas-- CD "Deep Peace" - Voices of
Children
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PRESENTATION
A Kaleidoscope of Shows
By Joe Vitale

Joe shared with us 3
completely different and fun
shows

“ | wanted to say how much
we enjoyed your show last
night. Loved the Jazz - music
and images went together so
well. Lookslike you are apro
at getting some motion into
your show - gave me some
ideas. Your Kaleidoscope wasincredible. 1t must
take areal talent to see the picture within the picture.
The wedding show | am sure meansalot to you in
many ways- you put together areal story - and

what happy story with lots of fun you captured. As|
said, | can hardly image the work it must take to do
wedding photography - I know | couldn't do it - but
you've done so in style. Well done.”

OakvilleJazz Festival

With ajazzy music background, Joe took us on atour
of Oakville. Joe's show demonstrated a variety of
the motion features in ProShow Gold which he used
to create his shows. Joe also combined some
Photoshop zoom and other effectsin his shows.

There was lots of upbeat movement of the images
that fit very well with the jazzy music including some
interesting scans from left to right and from B&W to
colour.

Then Joe made an incredibly effective transition to
dreamy slow beat jazz including some effective night
shots.

We were treated to some great photography put
together in a creative manner.

Music by music by Stanley Clarke & George Duke
“Mothership Connection” and George Benson “The
Ghetto”.
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TheWorld | Know - A Kaleidoscope

This show was even more creative. Basicaly all
images in the show were processed firstin
Photoshop. Joe's technique involved taking a portion
of an image and then repeating that portion a number
of times (usually 4 times) in order to create a
kaleidoscope like final image. Everyday images
become an amazing kaleidoscope.

Very graphic- very creative !!!

Joe used some interesting block transitions between
sections and sometimes these transitions were much
longer than one would normally consider however
the final result was very effective.

One soon redlized that there must be areal art in
seeing the picture within a picture in order to create
such an amazing kaleidoscope of images. It was fun
just trying to figure out what the original image was.
Asbest as| could figure, Joe used stairwells, flowers,
butterflies animals, birds, buildings, roads, and | am
sure many other subjects.

Music by Collective Soul “The World | Know”
“After All” “Pretty Donna’ “Not the One”.

“Jessica and Christopher”

Joe' sfinal show was of his daughter’s wedding. |
loved hisless formal style with lots of candid shots

| could never be a wedding photographer. Weddings
are notorious for tough lighting conditions and tough
background challenges. Joeisobviously skilled at
effectively dealing with both. His exposureson the
white dresses were excellent. And | cannot begin to
image the amount of work that goes into post
processing of the wedding images.
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Joe put together this A/V show in away that told a
real story. The story starts with the lovely ladies and
all the excitement and challenges they experienced in
preparing for the wedding. Then we saw it al from
the men’s perspective— avery different story. And
finally we see the ceremony and celebrations.

Joe included an effective mix of B&W and colour
including somenice transitions between the two. The
story was told with excitement, passion and fun.

Music by John Hiatt “My Sweet Girl” “Little Head”
and Bryan Addams “Everything | Do”.

AUDIO VISUAL DEMONSTRATION

Tipsand Tricksfor Getting Started in
ProShow Gold

By Kas Stone

Hereisaquote from an e-
mail sent to Kas after her
presentation. It sumsup my
feelings and those of several
members | talked to after her
presentation.

“| wanted to say again how
impressed | was with your
presentation - both the
content and the presentation
style were excellent. |

have given and have seen a

lot of presentationsin my daysin businessand | have
to say that you have a natural talent. Y ou were
engaging and able to convey complex pointsinaway
that every word was meaningful - something not easy
to do. The work you put into it was obvious. Your
thoughts were very well organized. Well done!”

And hereisasimilar message from Judy Griffin to
Kas.

“Thanks for your

excellent presentation.

Y ou clearly focused on the
major issues and features
using ProShow, but also on
the elements for successful
creation of adigital show.
Carmand | don't use
ProShow but found your
tips to be good advice to
remember. | know the
members found your .
presentation extremely helpful and your enthusiasm
and easy-to-follow explanation have made them keen
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to explore ProShow and creating their own shows.
Thanks for making the time (and thanks to Rick for
his patience!) to develop this seminar. It was very
concisely and interestingly presented with your
example shows and notes.”

Kas demonstrated her teaching points with a number
of fun and fast paced shows.

I will not repeat the key points of her presentation
since you can find them on the ECC website in aone
page summary which she provided at her
presentation.

CAPA CLUB NATURE COMPETITION

Hosted by Etobicoke Camera Club

The club equipment (laptop and projector) was
calibrated immediately prior to judging as per the
CAPA requirements.

Light meter readings were taken at the screen
comparing the dide projector and the digital
projector. The dide projector was 4.4 vs digital
projector 4.7 which is within CAPA specifications.
Thanks to Carm for the use of his Spyder2Pro
calibration system. Perhaps the club should consider
getting its own calibration system since we should
calibrate on afairly regular basis.

As apurely subjective observation on my part, the
new calibration did not seem to be quite as hot as the
previous calibration although there is no reason why
they would be significantly different.

The judges were quite variable in their scoring with
several images having 2 or even 3 points difference;
however, asthey say “it al evensin the wash in the
end” —that is why there are 3 judges.

We were treated to many excellent imagesand it is
always fun and informative to see the work of so
many photographers from across Canada.

An interesting point was that all final images
considered for awards were digital images.

Many thanks to Carm Griffin and his helpers for
managing this CAPA competition, including Diane
Sawatzky, Judy Griffin and Maggie Sale who
recorded the scores. It abig job putting on such a
competition and we all benefit from seeing images
from clubs across Canada.
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